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THE DESI G N. 


ADDRESSED TO THE MEMBERS OF THE 


ROYAL ACADEMY. 


GENTLEMEN, 


RITAIN has been long aiming at ſuperiority in | 


Painting, but that pre-eminence is {till to be at- 


tained. If encouragement on your part, and ſolidity of 


judgment on the part of our Artiſts, could have torn 


that wreath from the brows of our neighbours, we muſt 


have ſucceeded. All the powers of reflection, Joined to | 


every limes of induſtry, have not been wanting.--- 


How then has it fallen out that an Angelo, or a Ra- 
phael, has never yet riſen amongſt us? Something is 
wanting, And ſince a nation, arbitreſs of almoſt every 


other art, aw 1 in vain aſpired to be umpire of this, that 


ſomething muſt be the glowing Aude of deſcriptive nature, 
1 | Ns which 


eino 10 N. 


which our too profound Britons have too mechanically 


neglected. 


Painting has ever been looked upon as the unequivo- 
cal ſign of real genius. | Plodding precept, exſiccated 
as it now is, can therefore lend but little help to it. 
When a glow for this branch of genius warms the young 

breaſt, it muſt be nouriſhed by ſomething congenial : 
deſcription alone can do it. The fair ideas that crowd 
the Painter's ſoul, are the very ideas that fill the foul of 
the Poet; with this only difference, that in the latter, 
they are too refined to become material, if I may uſe ; 
the expreſſion, and in the former, too deeply forcible 
not to become ſo. 


Painting then ſhould have no other precept but Po- 
_ etry and Nature; and reciprocally, Poetry ſhould have 


no other kind of precept but Nature and Painting. 


Founded = 


TEE D Ss Fon 


Founded on this idea, I undertook this imitation ; 


” where, if Painting pn. it will be leſs by precept 


than deſcription. 


Antiquity will prove the deſign warrantable ; and 
without expatiating on the trite examples of a Phidias, 
rapt with the ſublime of Homer's Olympian Jove ; of a 
Timantes, who drew from an ancient tragedy the moſt 
admired trait of his ſacrifice of Iphigenia; without re- 
ferring to the Laocoon of Belvidere, or to Raphael, 
who received from the poet Moſchus the ſweet idea of 
painting Cupid of the colour of fire, as he is pointing 
out Pſichè to the Graces ; can any one of common ſeel- 
ings, though no Painter, read a glowing and circum- 
ſtanced deſcription, without ſceing, as it were, a new | 
creation of images, in ſweet progreſſion, yu on before 
him x 


TY 
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As an admirer, but no artiſt, one ſiſter art intro- 


duced: me to the other. As I ſaw, I wrote; as I wrote, 


1 glowed, and wiſhed, at laſt, to render the two ſiſters 


rivals, by ſurpriſing Painture with her own likeneſs, 
drawn by her ſiſter Poeſy. If, like Du Marſy, I have 
done juſtice to the fair picture, your eſteem will be a 


glorious reward to, 
GENTLEMEN, 
Your moſt obedient, 
and devoted Servant, 


POLLINGROVE ROBINSON. 
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' BEAUTIES or PAINTING. 


H Y colours, and thy pencil, with thy ſkill, 


= Give me, O Goddeſs, for I fing of thee, 5 
Creative Muſe | be Painting my bright theme; 


Godlike invention, ſecret light and ſlade, 

What bids the canvaſs breathe, and ſpreads o'er all 90 
Beauty divine ExrRkss ox. Thou the hope, 

| The guardian, and the glory of my muſe oe 

| Be preſent ; ſuffer theſe light Rrains to charm © © , 
The arduous labours that ſaſtain a realm,” 
And fee! gay Painting has already ſpread 5 
Her pallet, and her pencils: Don't diſdain 


23K To 


8 with 


1 


With me to mix the colours, and lay down 


The ſceptre for a while, to take inſteadde 


The pencil ; from a poet of the art, 

Perhaps an artiſt turn'd, I yet may paint 
That front auguſt, that countenance ſerene ; 
Thoſe parent-beaming eyes, and lips that flow 


With eaſy eloquence, and ſocial love. 


þ 


Ere yet the painter ſketch his firſt rude forms, 

; Let deepeſt Meditation clear the mind,. | 
And chuſe the ſcenes. The ſubje& mult be fit, 
For diff rent ſubjects call on different powers 

Of genius: great minds to great things afpire, 
To leſs the lefler : Nature points the way. 
Some carried down the ſacred flood of Time, 5 
And Grd with ages. paſt, their pencils dip . 

In blood, and ſtrike off ſcenes of battles, death, 


55 %% F 

And erumbling cities waſted. In diſmay 7, 
The pallid virgins ſeem to ſcream, while craſh'd 

Beneath the mother's eye, the ſmiling babe, 


Exhaling its ſweet ſoul, expires in blood. 


Some giv'n to fimple Nature, paint the lawns 
Checquer'd with ſwains and flocks, and golden fields, 
Swoln with Plenty : along the verdant meads 
The eye ſtrays joyous . while on other fide 
The far-ſcen Goat, from yon rock's airy height 

Clings penſive. Here the wood-nymphs knit i in * 
Irregular : from town with fairy trip, : 
Nancy, with well-pois'd head, brings back her pail 
In joy, and from her pocket counts her caſh. 


Others, Promethean artiſts, give new life 
To well known features, and create our friends. 
| Beneath their touch the parent ſces her child. 


Smile in gay innocence : the children ſee 
Their 


M's 3 


Their parent mbltipli d: the weeping ſpouſe 
In ſpite of Death, her mate deceas'd beholds 5 
Blooming i in 9 youth; whence real grief 


Finds conſolation in an n imag 'd ſcene +. 


One, on the ceiling of a yet moiſt roof, 
Or under ſome vaſt portico, diſplays 
A noble geniys, and with Britiſh ſtrokes 


* Luca Signorelli of Cortona, having loſt his only ſon, a young man 


of the greateſt qualifications, in ſpite of his extreme affliction, brought 


the body into his work-ſhop, and with dry eyes painted the fad object. 
A noble ſubject in the hands of a Reynolds or a Welt ! 


7 Count Balthazar Caſtiglione, an elegant Latin poet, puts theſe 
words in the mouth of the beautiful Hippolite, Counteſs of Mantua, 


upon the abſence of her huſband. 

Sola tuos vultus referens Raphaelis i imago 
Picta manu, curas allevat uſque meas 

Huic ego delicias facio, arrideoque, jocoſque 
Alloquor, et tamquam reddere verba queat 

Aſſenſu, nutuque mihi ſæpe illa videtur 
Dicere velle aliquid, et tua verba loqui, 

Agnoſcit, balboque patrem puer ore falutat 

Hoc ſolor, longos decipioque dies. 


Free, 
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Unfetter d. Beauty, | perfect. Magic runs [7 


Thro' all the work: protracted far, and dim, | 


O'er the green ocean ſtrains the lab'cing eyxsese, 


And views, or ſeems to view, blue rocks and clouds 


Mixing with heav'n and earth J Or with more art, 


A vaſt Savannah lies before the fight, 19 mot bak 


Which ranges down; and in perſpedive tick 


h Sees cluſt* ring palaces and airy tow'rs, 


Which, ſem to fly Another“ s tender touch , 


Contracts a likeneſs, and with minion Huh, 
Chalks out the little beings on his ſeheme: 
One inch of N NINE world. 
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Some too the curious Gunita of — the 


Pervade, with odd diſtortions and quaint forms, * 


" exhi avaſs ſ laugh. 5 0 2183.1 
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Here bends a meagre hag with ſhaggy chin, 
And brows with wrinkles yawning. On che hump, 
| That overlooks her ſhoulders lies a cheſt, 
| Which makes her waddle as ſhe puſhes-on; -4 
Her broad heels, vaulting knees, and Turting 9 7 5 ö 


Form a triangle; yet ſhe grins a ſneer; write | 

And from her wide · ilit; burleſque ' grannam' a mout { 

Secms to laugh * _—_— nes her: c id | 

| There, you! perceive amidſt that Td of wc. 5 
A ſtraw-thateh'd alehouſe, turned iuſide . Dar 


A xruſtic ſupper ſmokes upon n wb $00 ea 
A naked plank + this fellow, on a tub han 
That, on a broken ſtool, fits laughing loud, 
Another, with his hands below his m_ | 
And bony elbows on the table ſtuck, rebel 
Leans o'er and ſees them eat. Old ae OM 
| Tim guzzles, Damon and his Chloe danee 


With legs oft. or in unlearned ** 


Whiſk * 


« 
— 1 N eee Sora; ACE 
n x Ks 3 
2168 & 
8 * 


75 
Whiſk i it N while i in a corner ſeenz | 
Through clouds of duſt; the village Orpheus ſcraper 


With all his might, his TOO inſtrument. | 


Whatever be thy touch, what kind Ow 


5 Attract thy pencil, always have in view 
Phe beauteous fide of Nature and the beſt. 


This ſeize with eager love, and all intent: 
Let Imitation's cloſe, ſagacious hand | 


Be faithful:to/her-miſtroſs.in-each line. 


In vain you: copy Nature, if your toueh 


Tranſcribe not Nature s beauties “; ſhe defires 3 


Not to be drawn at unawares, but ſhine 
In ſmiling aſpect and in ſweet array. 
If flow'rs:you paint, let Flora's {elf bow nan 


And think to cull a chaplet for her brows. . | 


® The. great deſect of the F Iemiſh painters is-a bad and injudicious 


choice of that Nature which they imitate ſo well. To guard againſt - 


this, it will be neceſſary to read often the . Traitẽ du vrai dans la peins - 
ture par Dx PiLzs,” ; 


If 


( 2 ) | 
Hf fruit, let ripe Pomona with ta H 2 
Her copious horn and with the . 


Her baſket gharge 5 nta e to . 


Fair be your picture, terſe, and. let bland liebt 
So brighten all, that at the firſt ſhort glance 
| Bach part may {peak its proper meaning out: 
| "Too num'rous groups avoid: confuſion e 
Where undiftinguiſhable forms are heap'd 


To darken all, where heads on heads — 


Limbs twin'd in limbs, and fore preſt bodies feem 
To cry for help, Tis like a puſhing rg Belt. 
Away that ill plac d turmoil; and inſtead 

Let friendly peace, let ſummer ſilence dwell 
Thro' all your canvaſs muſically calm. 


As one whole aQion alls the tragie ſcene, © 


Let one whole action i in your picture too | 
Draw all th' attention of th admiring throng. 


In all obſerve what's ſuitable, what not . 


ee by Ph 


(* ) 


And never mix the ſacred and profane, 


Laughter with grief, nor truth with fiction's dreams. 


Hence that Italian artiſt, who diſplay'd 
The world's laſt agonies and funeral fires, 


With the great Judge deſcending, wildly great 


Has marr 'd his work. A thouſand different e — 1 
Of dire hobgoblins, frightful ſhades and ä LES 


Ridiculous ; the Stygian liſters, names 


Of Paynim piety : old Charon too, | 


Slow ferrying o'er the allen waves of hall 


His lakey barge, with naked manes fill d: 


Ev'n images obſcene, and foul lubricity, 


* Denen who had wat examined this picture, ſays, that it might 


be an excellent piece for an Academy of Drawing, but not for the 
ſubject it repreſents. Jeſus painted upright, and without beard,, 


has. not all. that dignity which ſuits the character of a ſupreme judge; 

there is no emotion in the perſonages brought before his tribunal; the 

angels are without wings, and hard to be diſtinguiſhed ; the ſaints have 

too melancholy an air. In a word, Michael Angelo, like . ſuc- > 2 
ceeded better in painting the devils and the damned than the elect. N 


- 


D | Pollute: 


8 
(00) 
Pollute th' indignant eyes thro all the work. 1 A 
Pale Piety was ſhock'd ; Religion fled; _. 
Ingenuous Candour kept a down-caſt look, 


And Modeſty i in | bluſhes veil d her brows. 4 


Let always ſome kootnlbus charms adorn, 
Some hidden grace, your picture: for twas thus 


That Greece's maſter-pieces pleas'd the world. 


Who has not heard of Zeuxis' bleeding grapes ? ® 
+ Parrhaſtus' flowing curtain? Or the Queen | 


* Zeuxis had painted grapes that the birds came and pecked ; but as 
they were carried by a little peaſant in a panier, the boy muſt have 
been very ill painted not to have ſcared the birds. 

+ Parrhaſius, cotemporary and rival of Zeuxis, painted a ſimple cur- 
tain ſo much in nature, that Zeuxis himſelf; on a viſit, ſtreatched out his 
hand to draw the curtain to ſee what was behind it.— Raphael, ſays 
Richardſon, would have bluſhed to hear himſelf praiſed for ſuch trifles, 
in which ſome of our moderns have ſurpaſſed the ancients.—Barnazano, 
an excellent landſcape painter, imitated fruit ſo well, that having painted 

a landſcape in freſco on a wall, where he drew ſtrawberries, ſome 
"Tipe, others in bloſſom; the peacocks of the place pecked them ſo ee 
e that, in time, they ſpoiled the whole freſco. 


Annibal Carracci, on a viſit to James Baſſan at venice, wanted to 


take up a book that the latter had Painted on a board i in his ſhop, 


6. 


of 
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Of love, new-riſing from the foamy ſea 
By fanciful Apelles? * Shall I ſhew 8 


That pleaſant portrait of a Cyclops huge, 
In heavy ſleep extended many a rood, | 
And by the painter drawn to ſmalleſt ſpace ? 


A band of ſatyrs chance to paſs: ſome ſtruck 


With ſudden fright run off, ſome ſtand, admire | 


One ſeems to look in ſtupor | t'other falls : 
Some ſeem to whiſper, others ſeem to bid 
Deep ſilence, while a few on tip- toe glide 
Slyly behind, and with their Thyrſus green 
Meaſure his fingers and his hairy arms. + 


* Apelles painted the Venus Anadyomene, riſing from the ſea, of 
which Czſar Auguſtus made a folemn dedication in the temple that 
he conſecrated to Julius, | 

+ The Grand Duke of T aſcany, having aſſembled a great number of 


| painters to repreſent the Reſurrection of our Saviour in a chapel of his 
palace too ſmall to admit of great figures, they all told him it was 


impoſſible. Civoli was ſent for and ſucceeded. He placed large ſoldiers 
in the front, and only ſhewed a part of them. In the diſtances, he painted 
the three Maries of ſmall proportion, by which means, Chriſt 2 in 
che middle, became of a proportionable ſize. 


The 


({] 22: ) 

The Painter, like che Poet, muſt be born 
By Nature's only gilt. Thea let no hand, 3 
In ſpite of Nature, mix the facred founts | y 
Of painture 3 J if a portion of chat n 
Celeſtial, warm thee not; 3 if pow "Tal flow © 
Of bright imagination, and that ſtrepgth | 
That emulates the God. of this great) world 
In his creation, fire not thy rapt foul, 


With theſe, bold. imitator of the Deity, | 
The artiſt ſep'rates, chuſes, mixes, blends 


His once rude colours, and from Heaps. deform wp ; 
Of undigeſted elements, calls forth 
The ſemblances of beings full of „ 


— 


Of breathing ſoul, and uivid, veiny blood. 
His potent peneil he aſſumes, and ſtrait rallies 1% 


Men riſe to life, fields dreſo themſelves in green, 


Trees bloſſom, rivers flow, hills meet the clouds, 


And humble valleys ſloping, ſink between. 


Now from the earthly ſcene, on wings ſublime 


Audacious 


(0973: 
Audacious ſoaring oer the flaming bounds 
Of the great univerſe, he ſhoots,” and ent' ing * 
Within the precincts of the horrent light | 
That veils the thund'rer, ſees the face of God, 
And 18 7 oy 5 Fr ern winds to n 2608 


7 


. : — 4 


Invention ele ai veſted Oy 


Ober all the ſubje&; have fl d up our theme: 
Now with bold caſt the outlines ſtrike off clear, 


And give the Gd Jaa Danes en Ieer! 


In equal ſpaces; that proportio norti: n juſt b 1 291 Ter O87! 1 


2 * 


May give to every figure its due ane rf #15107 : 1 


And any room nee, * 092 Dow gik! 


2 * Ar 


Full in the + midi a pbrious, to 8 lehr 1 
vour maſter figure Place, that every eye 
: On it faxt cloſe, may view your finer art. 5 49 8 RE 


Your vulgar forms, inglorious bodies, tho ' 
Far in the deep'nings, or on either fide. . , 


= 


% Ld #1 
11 


3 

* 

1 
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Of th unobſtructed picture. W ith ſn 

Conduct the various twinings of the veins, 28 der 1 

The ſlender lines th? inferted ligament,ũ o = 

The OR Joints, and every changing nerve. „ : 
But if firong vitlence writhe the bady ; then. 5 - : 53 h | 


114 


Bid every ane! heave, and muſcle ſwell. 
qo aut eine ff fav jun | 


Thus, due unhappy youth, who jn-thepow'r', | 
8 Of hell's gereertyrant, rour d, and ſuffer d force. ; 
Infernal i in his memben; by the ſtrokes 15 60, 118 
Of Raphael ſeem' d: to live again, enn "lag ul 
All breathleſs his bent arms, rigid, and ſtif. "y Wed 
High ſwoln his breaſt in palpitation: nerves 605 . 
And muſcles ſeem” to burſt: in cluſtꝰ ring RP | 
His branchy veins ſpring ups” and like a wood" 
Beſpread his brewny.'metbe artiſt 1 
The reſt, agree with this; his arid ſkin - £9105 3A yp _ 
Is draw n and fraiten'd * * all ereck His Bir dend ge © hs a 
And * wild his 855 and fiercely broa | 
me: | g His 
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And gather d up in tortur: wida his mouti- 
: „ eee foam: hell's in the ſight! 1 


— (236); 
His jaws drawn traverſe, all his viſage black 


? rr) 


Heads with their engine 1 85 with their heads, 


All with the trunk, and each trunk with ieſel, . 
And all with all, proportion due muſt keep: 


But tho' they all combine to adorn, your work, 
Yet muſt they ſeem to claſh, and while there reigns 


An univerſal concord, diſcord too 


Muſt diſunite your „ nn 


(Contraſt harmonious I) re- unite the whole, 
Buy giving to each form its own fair attitude. 
| Let your free members croſs each other, _o . 


As not to hinder motion; let a war.. 


The ſemblance of a peaceful war, be F 


* Richardſon looks upon the incident of chte d IR a 
ful maſterr piece of- the transfiguration, as g duplicity of action. But 
Raphael is greatly juſtified by Rutgers. I am aſtoniſhed how a man of 


Richardſon's penetration could not ee the beauty of this und : 


contraſt ! 


1 


3 * OX £3002 corre ns 
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Betwixt your bodies, ſo that while they mix 
: Deſtruction neee feetie.” 


HI 33 FELF ENOTES © 21442618 7 £117 (ih 6.3 90 


Eaſy your drap ries, nobly thrown. around, 1 
Ample and full, grand, careleſs, light: few, ſinks, N 
And give them to the flutt' xing winds; like flames | 
Like liquid waycs let them run down in lope | 
Delicious ; in meanders bid them flow, 15117 fad 
And only ſuffer them to touch your forms, 

Careſs them as it were, that the free ſlnape 
In eaſy gentleneſs. may move along.“ 


1 K. 1 16 3 ite 2111811 Sai 


A picture muſt be — and within 
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Theſe bounds, include the whole of your full work: 


+4 {Lo £1145 10+ 23. N 1 
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Nor let the canvaſs, falſe to ſenſe, appear 


n # * 4 = ; þ 
To promiſe more than What t the eyes behold. 5 | ö 
DOMVGOTS D WONT DOME; ele > 5125: 9 | | | 


With Qvicie®Wdquiry Bhd Ber the möde, 
The air, the Urefs, che mii Nen the fofs 


2 4 
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| Dang 221101 104 asm A Mb 12 ©. 290 
P De Piles thinks Raphael the beſt model one can follow in e art 


. of drapery-painting, in which too few ſucdeed. 
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Ol different nations. 


e a 
des , induſtcions d. 


Each people's annals; antique monuments, 
Bronzes and ſtatues, me als, baſsTeliefs';) 0 * 
Nay mould'ri ring ruins, ancient beauties 4 bas 914 
From crumbled edifces, miay'afford'? ra! 
Much nne WI dge ard world" of Hints. 


Aa} 1267: ©10:1225 bagels 4D nba 1 


A time 8 the golden age of arts, 


When Painting with her ſiſter Sculpture dwelt: as 2294 
Beneath the regal dome. Both fours, e d 


In Rome, the miſtreſs of the learned world. 


1000. 2 2 \ LJ N 4 # 


One with her ſtatues and her groups: adorn d, 
Th' expanded Wund and the gliſt'n ning ſtreets: 0 
Mother of gods, the T7 dirinities e e fe 
High on the capitol; and ſhew d How INTO 
To mighty ib bent with ee n 
The other o o'er the Roman Wut a REG 


Her more enchanting beauties, temples, baths, DR, 
gp FF | And 


It C2. 

: And theatres immenſe were fill'd with gods, 
And dearer than the gods, with Cæſar's form 
The firſt, great deity of imperial Rome. 


Ai eee ie ot dat bow ee 


» But ſoon as blind Barbarians caſhing, thick 
From unknown worlds, , had buried i in their fanes . | 


The gods of Rome, and under Rome itſelf 
The Roman people : off from ſavage war 
The ſiſter 1 0 ſaſh diſtracted Redl. o M nome 5 
Ene ieee, e 
Sad painture mech d from d . raging Ham 
Some pictures half-conſum'd, che poor remains 
of glorious workmanſhip ! Sculpture deflower d, 
Sav d nought but ſome half· æuin d arches, once 
Arches of triumph. nov drear ſigns of ai bo i 22 
Some mutilated eglumns, ſtatues orn Suit 


+ Rome was ſuccellively laid waſte by Alaric king of the "IR by 
Odoacer king of Italy, by Genſeric king of the Vandals, and by T otila. l 


The irruption of the Goths under the comm n and of the latter, hap- 


pened towards the year 545, in the reign of, Juſtinian: they put fire to 


the town, which was almoſt entirely conſumed after a conflagration of 
1 days. 
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The muiing Angelo retires, and. full big 5th ee 


( * 


From off their. baſe, the ſcet lopt off from ſome, 


The arms from others: theſe: ſhe; took und hic 
Deep in the faithful boſom of the eart nn. 
Since that time, both, in dark receſſes ſunk 


f In grottos drear, ſurvivors of themſelves, oY 


They breathe in We er and on mute marble live. 


Nanni $78 4 


3 


Among theſe et ee of fame 


Of awful cogitations, grand, ſublime, 
Interrogates the ſhade of ancient Rome po 
And Wen ol art and A back « Jn apo” Y | 


£74 10 15 
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8 in the Since heed of 8 
When from his ciric firſt. with timid wing 
He throws himſelf ſearce father d: ail he winds 


'Thro' facred,Ida's ſolitary 9 55 ECTS E, 
His humble flight, Vith t. ad beak 


Te the mig of the wholeſome earth 
For 


( 20 . . 
Wis + nr < 7 
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For hidden bed, : the ci ici 


3763 JI0] 
And force: until kngth b. 
chunt — th his 


With vigor, 1 he om, in maſe line 1 
On regal pinions borne, while his high, f 


f & 31147 


Beats ardour, glor - in his blooming youth, 2013077 Hig 


at 510 ba $16 180b 4 0; iron i a 1 2 
And now in ra pid, ſtrain ins the muſe ſhall we 
4 oy v9 0 3 710 8 * a 

Your various colours, how to grinds. and ground 


How mix. The firſt rude. painters knew but ri. 

The black and White. * When paly. ſemblances | WE, 0 
Requir 'd the white, they us 'd the ehalky 5 Arta 
And charcoal ſerv d Jntead of black to fin rh 
Their dur unpoliſh. d | Figures. Cuſtom found, 


| | 44118 14 5 "WF" * 

By Now degrees, a thouknd diff rent — Do of : 
| we 751 01 19t A. 4 TEE "og *. FEE PEAS: 
To va colouring * T e n 8 ee e.. FL: 9 
7 ik nd og 7 ters eye, * 11334: 
Pierc'd to the bowels of 1 liberal beral earth, 
«OCT AD D LEN 4 5 11 1 4 

And found out treaſures yet unknown to man. 


207 1 eee ee 


In aſter times the pu urp rple pencil il bled 


1 mo: 
With Fas Rain, From foreign ſoils 2 came 
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: T he ER" yay Sealy Dragons too 8 
m, and India g gare x her earth | 
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| From the rich ſtore of theſe ew, big m_ ab i 


ee gun . O40 1 +> fit * 15 Te 404 * JO 


Now you who checiſh this dear art attend : 
' Your firſt aſſiduous care muſt be to grind 


102 #1 £5 y 
Each colour by itſelf, and then dilute 
ont Aro of itt 


The ſubtle duſt, 1 as no grains impede 
The gliding pencil, Thus prepar repar'd, : you mix 


The ſocial colours to that Jul degree, rat 
444 yy" LE | FLDOE% I» 


That each may ferve to temper each: — e 


| it; + ANI 
The duſky with the clear, chaſlſe the Na 
. n bee Ha 29501697 
With mellow hues, and tender to ſevere 
i 494 get or" T QC i117! 10/1 
Oppoſe altern : but 5 mar „ vermilion ought 
+ addy to olaworil 3007 a3 1. 
To mix but ſparingly and ſeldom too. . 
Wonen. gn 716 DOVE, L 
Obducive ſhade extin guiſhes your work, 
iS Int Re 2 


And makes 1 pier d ie. Obdueire light 


Doane | 


4 a2 } 
Diſtreſſes the beholder i let ſoft ſhade: 
_ Temper. your lights, and light Jon hat 7 Abe 
00 er the vaſt extent of the ſolar world, Ann; 

one Sun alone ſheds from his rapid wheels * 

Unequal: Hams, and ſtrikes the bodies Rk: - 7 
With fuller beam, while thoſe that are remote 
He glances 0 er with *epid, "feeble ray. 

Thus in your. picture one e ſole ce center HR 

Of light, whence by degrees the blaze oblique 
May ſwim along unequal, Let your forms 
Receive the light; - che 1 light receiv d, reflect | 
According to their diſtance from the ſpot © 
Whence all 8 diffus d. The bodies near are bright 
And leſs as =: retire. * Beware to give” ORE: 
Like ſhades to to plane a an Loboſe bodies: i each 


Muſt have 5 own according to its ſhape.” | 
| The paſs of rude to light, of light's | ſhade 


Ne way 270 SHH 34 3811 
1 — fertur T. itianus vubique. 


danse et umbrarum Normam. appellaſſe race mum. 
Tintoret told Rubens, that Titian, in his greateſt works, had always 


77 


à bunch of grapes before him, as his beſt in the ſcience of the 
Digemble = 


en, Dufreſney drie Gr. 
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| Of colours, join in harmony, like ſounds 


(4). 


Diſſemble: fomething yet between them both 


Of both partakin 


„ in immixion ſweet, | 


Or rather in ſoft twilight, muſt co-blend 


The two extremes in mildeſt amity. 


| Your diſtribution of the light and ſhade 410 


Be ſuch, as light to light, and ſhade to ſhade" 
Adhere : repugnant. colours never mix. — 
Altho' we'd have a rich variety 
Thro' all the Picture; 3 fill muſt every tone 
In muſical accord: tho every voice MD 
Runs diverſe, "0 they all uy to pleaſe. 


= * 
r 1 


Ye fanciful creation wigh » we 1 


9 | 0 2 j 23}, 2 {4k s +7 


A concert of the modules and the tones 


IH U #8 $45.7 


Of various- blended colour ?--—without found, 


OLDS: DAS 


A ſymphony Penn harmonious charms cho' mute? 


* without tubes ?---In ſhort, = 


A muſic 


( 44 C 
A "FP ocular * to ſtrike the fight 
With art ern and enchant the * 


: $ Ld 
ifs 


Light . your 8 let your * "IN 1 arm 
Glide ſwimmingly, and mellow. be your draughts ; 3 


And tho ſevereſt labour trimm'd your *. 
Vet let no labour in your work appear. ce 
— 1 e of art 8 ſhew no art at all. 


In all your Wan always have in view 
Pure Nature, in her beauty, graceful, neat ; 
A lovelineſs enrapt ring, ſomething too 
That takes the heart, ineffable þ and fays | 

« The ſmiling graces led the pencil here. 


Your landſcapes muſt be eaſy, lightſome, gay: 
The colours ſuave, and chiefly here obſerve 3 
To follow Nature 8 ever lovely ſteps, _- 


'* AlluGon to the ocular i harpſichord of the celebrated father Caſtel, 


Behold 


See his opticks of colours, 
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Behold what native, eaut 
H er hand has laviſh'd |---Windſor' 8 claſſic groves, 4 
And florid vales, and verdant hills, where _— 
The'ſilent/Poet, and the royal Shade: 

The parks of Hampton · oourt, the ſwelling view | 
spread out extenſive, round which) liokry Thames 
His waves oerulean row le, ſmit with: the love 

of the grand ſcene, but of the maſter orten 

Ve joyful manſions | ye delicious ſeats ! 

5 Abodes thrice Tortunats | O vales ! O Hwũ¹ũ] . 

O groves inſpiring happy Albion when 
When ſhall the muſe behold your deter plane, 
Her exile terminate, and breathe once mere 
That native * tire ait of n 4 Aal 


es all around 


„ 
1 


mark thoſe ſpreadini Hud that HE the ww 
Or when Aurbra froth her r affton bed 


2 51 19% 1322 2 3714 1; 4 o 
* When thoſe lines were — the en was on his travels, and 


viewing ſome ol choſe. hortors of deſp otiſm, that made him compare his 


ſituation to * and long for his return to the land of liberty. 


l 4 H „ Ariſing 


. $499 
Ariſing with the dawn, ſheds o'er the world ; 
Her roſcate ſmiles: or when the flaming fund bo 19H N N 5 
His bright locks plunges in the redd' ning waves. 
see, how the ſiſter goddeſſes contend, 

And ſhew their rival colours to adorn i to an 

Our checquer'd gardens; whereſoc'er they draw | 

Their learned pencils, downy ſoftneſs cloathes | 

The laughing fruit: fair lilies whiten, fire 

Beams o'er the roſe that opens on the fights: 51 

The paly vi let bends her teinted fleece, 


And ſwelling purple crowns the dropping vine. 513 0 | 
The gods themſelves ſeem. taken with the lo re / 
Of painting. Hence, with variegated rays | 
Swift Iris forms her bow, and from the vault | ; | 
Of all-ſurrounding heaven hangs her work. 


Hence riv'lets run with ſilver ſtream: : the plains; © 
The yellow plains, are glowing o'er in gold. 


The meads and groves-are dreſs'd in various green: : 


The 2433 grape is ruby: in the woods 


: Diana 


ta) 


Diana teints the tyger's ſpeckled vader 

Chloris beſpots the radiant plumes that cut 
The dazzling air: blue Neptune in his waves 
His fiſhes lackers F Nercids paint their ſhells, 
And with the varniſh d beauties ſpread the ſhore, ® 


— 


Flow on my een and bring the happy work 
To its concluſion. ---" Tis not all to draw 
A body, or ſhape, out a mute deſign; 3 


Interior pow rs, beſides, you muſt infuſe, 


And give a foul t enliven the dead form. 


Seize on Prometheus torch, and rob. from heaven 
Its fires, and into all your figures breathe | 
Celeſtial fods: and principles of life; 7. 

Vivid each geſture; every viſage full 

Of . expreſſion, W and v voice. 


See how the mute I their | own feelings fore 4 
To be — ardent diſplay 


bg The idea of this deferpton is hi. oven the dream of Philomathus 
= - 


_ 


| ( 23 ) 

Their lively action. Now th' officious hand, 

Th' obſequious eye, declare their meaning. Now 

The fingers ſprightly turn d, an hum rous nod, | 

A Gen ſagacious, ſhew their very ſoul ; 

Like theſe, fince Nature has denied a tongue 

To Painture, let your forms expreſſive be, 

In action eloquent, and ſpeak tho' mute. 
The various tumults of the mortal mind, 

Th' interior combats, the agitations fierce, 


And n of the foul, be pn _ art, | 


Bid joy hold 1 a countenance ua 
Give fear uneaſy mien, irreſolute ; * 
Make rage ſtare fell, and | ftern, and frowns 
Hang o'er the face of anger. Envy pale 1 
Muſt look aſkance, in livid ſilence curſt; 
Throw up ambition's head with daring gaze: . 
Bow W a e J looks 3 in woe. 
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( 29 ) 
But, poor's the merit to have pleas'd the fight, 
If you can't reach the heart ; theſe trappings, cold, 


Unmeaning ornaments, to dawbers leave, 


Nor ſtain your pencil with ſuch frigid die. 


If you would paint old Pergamus' laſt fate, 
And celebrated Troy again in flames, | 
Fix not my erring eyes on fires and arme 
Alone, but much more ſtrike my ſoul with Gghts, 
With living fights of deſolation. Shew 
The propheteſs diſhevel'd, torn and dragg'd d 
From th' altars of her gods: : thro' ſwords, thro' flames, 
In cruel flight, her boy upon her breaſt, 
Andromache; ; with fury Pyrrhus wild; 
The Spartan prince with love; Atrides ſwoln 
With dire revenge: ſuch ſpectacles will move 
= heart ; ſuch ſcenes, ſuch conflagrations paint, | 
„ Oft 
„ Conſult the beautiful picture of the burning of Rome, by Raphael, 


in the Vatican, He ſhews little of the conflagration, but by the various 
io | expreſſions 


( % 
Oft art is weak, and even can't afford 
A colour, when the paſſion is extreme. 


Then, like the Grecian artiſt, we muſt call 


On genius for aſſiſtance. He had drawn e ES 


* 
L 
1 i 
}Z7 + 


Iphigenia deck'd before che pyre, 
Amidſt the anguiſh of the royal chiefs HE WII 1% 1 
His feeling pencil had already ſhed 
Such ſigns of grief on every face around; 
Such were the pangs that Menclaus' endur 4, 
Her uncle, that deſpairing to attain "3 


IE 


The father's perturbation, on his face 


Unutt'rable, he drew his folding robe, a 
And artful hid what art could never do + 


expreſſions-of the Meg in bv PIR OE" 1 agitation of their hair and 


drapery by violent . one eaſily gueſſes all the N r of what i is. not 


Don 10 2 1 


ſeen. 
+ Thus Pouſſin, in the picture of che laſt 9 Has Sten Judas 


with h his back turned, the moment he leaves the room. In his picture of 


the dying Germanicus, he leaves us toi gueſa the grief of Agrippina, who 
Rides her face in a handkerchief: for this only reaſon, ſays Abbe Dubos, 


that nobody knows what is the grief of a woman at the death of her | 


band. In ſuch works, ger intelligitur * ſapitur, ſays Pliny, I. 3. 


Behides | 
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You ſhew not Venus, nor pervert again. 


A Magd'len to a Lais. . ruth. 


His Pictures of the e adorn 


6 


Beſides, one only paſſion may contain 
various degrees, which you muſt nicely mark. 
Oft different woes attend one Rroke of fate. 


Tho' all bewail, all wail not the ſame 2 
Nor will a hero like a ſoldier moan, 


—— 
* 4 


Nor will a ſoldier like Aa woman droop, , 


If you would paint, a « Cecily, beware = 


'F 2 


Ini <1 EI a 
And characters, in Juſt obſervance trace: = 


$4.8, Py 34-1 + D II 


Thus Julius, in the Wo! £61, Artes 


9990 U 


Diſtinguiſh'd immortality : or, when . 
He hangs Conftantine's painted rrophics round 


16 391105 N 118. - 


The immenſe Vatican; ; or when he paints 7 


The facred conflict of the flint chat fel 


107 D £3488} 94 


2119 4 


Firſt martyr. Thou, illuftrious Mantua, ſeeſt 


19 


Crumbling amain | The threat ning roof was ſplit, 


Thy curious villa. Here that Nature might - | 
Help Art, and ſhew at once, in lively view, m, * 
Th' appearance of an univerſal ruin, 0 1 3; | | 
Pleaſing, tho! dread deception | ſtones unhewn | ot!” 
Irregular he pil'd, and with them built: 
A grotto, whoſe rovgh walls already Gb: | 


And all was danger! Ia the concave roſe ; 
— The palace of the gods. The throne of Jove 

Full in the midſt. The furious god, down, prone 
Deſcended, brandiſhing = "vengeful bolts 

In clouds. On every {ide th olian brothers blow 
The air diſtreſs'd, and toſs the elements. 3 
Mean while, among the rapid light nings ſeen, 
Dire intervals | The pallid gods, in Aight, | 


Diſperſe precipitant. Here Opis leans 


Above her frighten' 4 lions and evades. # | 

There th' horrid tyrant of black Erebus 

Drives thro' the blazing ſhafts his murky ſteeds; 5 
„ 


„ 5 LY 
And 8 with his furies to deep hell, 
1 Earth trembles wide, and raging ocean heaves 
= His oozy bed, and daſhes gainſt the ſtars _ 

| His albid waves. The ſtartled dolphins ruſh, 
: And dive cerulean Neptune with his car 
1 85 Down to his grot beneath the troubled urges | 
The hoary Nereiis o'er his trident bent, 

Can ſcarce withſtand. Here thro' the floods of fire 
Pan carries off a ſwooning nymph, and flies 
Deep in the woods; j the Naiads, Dryads, __ 

The Satyrs, Goddeſſes, and Sylvan Gods 
All mixt; and Flora, with her ſiſter too 


” Pomona, both, their beauteous treſſes torn, - 


Are foll wing Pan, and urge each other's flight. 2 
There might you ſee the car of Phoebus roll | 
Without reſtraint or guide, The hours fly ronnth 

And ſtrive in vain to ſtop the fiery flight 

Of the fgerce courſers, borne. away with fear, 
Along the grotto's fide, and plac'd beneath . 
ꝙRhF 


(34 ) 


T he . vault, thofe fides, whites! rocky Ih 
Unequal bulge ; the children of the earth 

Heave up their monſtrous bulks, and raiſe gainſt hear n 
In rage, their hundred hands. Some move with hills 
Broad on their ſhoulders ; others hurl great craggs, | 


And others tear: from earth, and roll enormous oaks : 5 


You'd ſay, the mountains plac'd on mountains, rocks 


On high-pil'd rocks ſublime, were ruſhing prone 
To ruin. But, behold the mighty God <-> - 
His ſtrong, bolts ſhoots : th' inevitable ſhafts 
Spread thick, and blaſt the facrilegious crew | 
With piercing fires of vengeful ire. Dark ſmoke 
Aſcends horrific | from their blacken'd. corſe 
Struck to the ground, or pent below their rocks. 
Briareus, name inhuman, ev'n in death 

His carcaſs ſquaſh'd below a mountain, ſtrains 
The bleeding orbs of his indignant eyes 

Againſt the God, and dying dares him ſtill. 


O were 


12 


8 

O were it givin me to rehearſe the reſt 
Of Painture's tniracles l. Thou heavenly muſe 
Aſſiſt me; imp my eager plumes, and lead 
My ſoul enchanted thro' thy glorious reign. 
Shew me the works refin'd of Vinci's art, 5 
His watchful ſtrokes, and his terſe colouring, 
Shew Michael s lofty genius, Raphael's _ 
And Ti intoret and Paul and Vaga too, 
With the Baſſani, Carracci, Guido, Titian, 
Corregio, Zampieri, Vandyk, and thou : 
His maſter Rubens! with the Teniers Join 
Holben and Durer, whoſe bright genius e 
In climes unfarourable to all ares, 
DiſpeIl'd the darknefs, foften'd Nature chere, 
And victors of their country made it cage! | 


- Fain would my i low to Albion" s ſhore, 


And dwell upon the praiſes of. her ſons} 
But Painture difencourag” d in our iſe 


as : 


(6). 


Checks the fond ſtrain; a Reynolds and a Weſt 
She ſends as guiding ſars to light the torch 

Of genius, but content with barren gaze 11 
Of admiration, Britons as before, 
Love all the beauties, but neglect _—_ ! 


» Expand Farneſe's porches, ſkew me all 


8 2 3 : * 


The ſacred glories of great Sixtus' fane. 
O muſe, lay open now the Palatine. 


Then am T heard Pot isꝰt deluſjon bland 50 


Beyond the Alps 1 m borne | ſe! ſee! the ſcenes © - 5 


My eager eyes have ſought ſee Michael $ ſtrokes, 
The fruit of bright enthuſiaſm l what glow ! 5 
What fire! what fury! + what 1 daſh] 


be Farneſian gallery contains 13 grand maſter-pieces. The tri- 
umph of Bacchus and Ariadne. Venus and Anchiſes. Diana and Endi- 
mion. Diana and Pan. Mercury giving the apple to Paris. Hercules 
and Iolus. Jupiter and Juno. Poliphemus and Galatea. The triumph 
of Galatea. Aurora and ern Perſeus and ee Pegleus | 


and Phineus. 


+ The Italians call Tintoret, LN furioſo ee un fulmine di 


N 


f 


1 

Not thus the roaring torrent pours along, 

Nor rolls its ſwelling billows to the ſea. 
. Here too thy labours, Hercules, I view, 

Made ſtill more wond' rous by Carracci $ ſtrength. 
There, Galatea ruffles the blue waves, 
Fraught on a founding ſhell, and laughs to ſcorn 

Deſpairing Polyphemus and his love. 

Here, in wild dance, the Bacchanals unite, 

There, pow'rful love veil'd in a ſhow'r of gold 

Seduces feeble Danae. Here, again, 

The Cyprian queen bent o'er Adonis, 8 

The ſilent beauties of his lovely ſleep. . 


Not far Gow this. I ee thy | groups „„ 
Thy amours flutt' ring round, thy graces knit, 
Thy hues deluſive, and thy colo rings mild ; 
80 charming Nature's ſelf can do no more, 

O Titian | mellow pencil! Nature's child! 
Albani, Guido, you the jokes and ſmiles, 
3 


And 


(135 } 

And laughing loves attend, Some grind your poles; 
Some part them out in ſhells, ſome hold the frame, 
Some offer you the pencil, and ſome lead 

The flowing touch. O whither am I borne? 

Are theſe thy noble portraitures, thy ſtrokes, 

Great Raphael ?---Thy Attila unnerves 

My trembling ſoul : relpect and love combine 

To bend before thy Leo, * when he ſhews 


His countenance auguſt and front ſublime. 


I But, Io! the Thabor flames with light divine! 
Tn it ſhines Jeſus God {---"tis God himſelf ! 
Of ſacred ſplendor round his parent brows 


Emblazon'd, flames a diadem. . 11 wh 


®.. TI is picture repreſents « on one ſide Attila at- the head of his army, 
and on the other St. Leo followed by his clergy. Above are ſeen 
Saints Peter and Paul. All the expreſſions are wonderful 

} The picture of the Transfiguration, Raphael's maſter- piece, as well 
known, ſays Abbe Dubos, as the Eneis of Virgil. It is painted on wood 
in the church of the Cordeliers at . Peter” s, in Montorio. 


Effulgent 


GC 0) 


Efalgent, as he bends his awful m 
Down from th' imbowment of the golden yy 
Angels i in eaſy balance ſkim the heavens, » 
And paint the op'ning clouds. The Son of God + 
f | | Extends his arms triumphant : his bright eyes 
Beam to the heavens, and his lucid robe 
| Flows down in radiance. But, why wander here, 
Since nearer home, robb'd from Auſonian plains, 
France ſhews them all in her rich galleries, 
Rival of Rome 5 Pouſſin' 8 e art? 
W to the paintings of Verſailles ? i 


1 \ Saintcloud, or Val- de-grace, or Fontainbleau 5 
N | Sn What need I hint the Cloiſter * of süeur? 


| ET Or Pouſſin's Sabine rape ? Or when he paints 


Xaverius breaking death's eternal ſleep ? 
. S Tnal ſleep 


Guido's annunciation, Champaene's kings 
, P 


* The Cloiſter of the Carthuſians at Paris, 


The 


( 49 ) 

The infant god adoring : Stella's feaſt, 

Where Chriſt is ſhewn all bounteous, with the bread 

His hands have multipli'd, as h divides! | 
'The wonderful repaſt : Le Brun's fine work, 

Where Magdalen in floods of tears, her hair, 

Her conſcious hair diſhevel'd, beats her breaſt _ 
In ſaddeſt plight, and dares not look to heav'n. 


O had the goddeſs of th 8 mount, 
Who my young veins firſt fill'd with ſacred Gon. 
And taught my docile tongue to pour the ſweets | 
Of harmony poetic, had ſhe too 
Inform'd my pliant fingers to the art 
Of ſweet Apelles ; 3 had ſhe with the lyre 
Giv'n me the pencil too, and with the voice 
The canvaſs: ſeiz d with facred love of fame, 
Then Raphael would I follow thy bright tracks, 
And four like thee! | But that invidious ſhape, 
The terror of thy pencil, and the dread 

Of 


02 


of every muſe; fierce Attila in arms 85 
Should never dark my canvaſs,” nor lead on 
His cohorts wild, bimlelf moe wüld chen they. 
don won, cu Brnndwick % nom de aiio' love, 


Should'ſt ſhine in all ny colours} Pop lar ee 


Should bind thy temples round; Ae bas 
Should ſmile with peace: an iv'ry car adorn' d 
With olive-boughs ſhould ſhew thee to the world, 
Thb applauding world, in glotions triumph borne. 
Around thee Gaul with placid' wings ſhould fly, 
And learning to ſurvey, without 'a groan, 
Thy virtues, ſhe ſhould ſtrew beneath thy wheels 
Her ſcatter'd lilies---Leaving his own ſhore, ' 
Rich Tagus ſhould deſert his golden bed, 
Augment the grand ovation, and ſubmit 

His ſubject urn to old nee Thames, 


* The meſlitte dem (its Ae A with fach tenderneſs, and 


received with ſuch feelings of gratitude, will be a golden trait to poſte- 
rity, in the future annals of theſe wonderful times.—Brunſwick at laſt 
feeling! and Burke at laſt pauſing !—Such a change! 


* . 


1 


Nay more, that Lion that avow d thee once _ © 1 
His umpire, and who now in other worde 


— 


Reſumes his old ferocity, ſhould minjg 
His once- low d maſter, weep ſome: heavy doe 
In generous grief, fall flat before thy car, 
And friendly lick thy royal hands once more. 
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